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The Edinburgh Film Guild, establised in 1929, is 
the oldest continuously running film society in 
the world.  

The Guild is run and managed by volunteers.

Between October 2017 and March 2018 the Guild 
will be showing over 60 films, three a week:
•	Sunday afternoon, starting at 4:30pm
•	Sunday evening, usually starting at 7pm
•	Friday evening, starting at 8pm

The Guild has its own cinema and clubrooms 
within the Filmhouse building, which are 
located next to Screen 3.

You can enjoy a drink and a chat in the Guild 
Clubrooms before a film. 

Our 30 seat cinema has a state-of-the-art 
digital projector and a 5.1 sound system.

The Edinburgh Film Guild is a Company Limited by Guarantee. Registered in Scotland. Scottish Charity Number SC041851.

How to join:
Becoming a member is easy. You must be aged 18 
or over, and you can join in person before any of 
our screenings or online at:  
www.edinburghfilmguild.com

Membership:
Full Membership...........£60  
(complete 2017/18 season of films)
Basic Membership.........£20  
(5 tickets - any 5 films)
Top-Up Subscription......£20  
(5 tickets - any 5 films). Basic Members can 
purchase addtional ‘top-up’ blocks of 5 tickets 
until they reach a total of £60, when they 
automatically become Full Members. 

THE GUILD ROOMS, FILMHOUSE, 88 LOTHIAN ROAD, EDINBURGH EH3 9BZ
www.edinburghfilmguild.org.uk
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Valerio Zurlini
Highly regarded in the 1960s as one of the 
great Italian cinema directors — the films 
of Valerio Zurlini have since fallen into an 
undeserved obscurity.

Violent Summer
Sunday, 8 October 2017 at 4:30pm
Valerio Zurlini | Italy 1959 | 98 min | Italian with 
English subtitles
At the height of World War II in Fascist Italy, spoiled 
young Carlo Caremoli (Jean-Louis Trintignant) enjoys 
a beach vacation with his friends, oblivious to world 
events due to the protection provided by his Fascist 
bigwig father, Ettore (Enrico Maria Salerno). When 
Carlo meets older widow and mother, Roberta 
Parmesan (Eleonora Rossi Drago), he is smitten 
despite her reluctance to get involved. Carlo persists, 
and just as he and Roberta find happiness, the brutal 
reality of the war crashes in upon them. 

Awards: Best Actress (Eleonora Rossi Drago), Best Score 
(Mario Nascimbene), Nastro d’Argento 1960 

Girl With A Suitcase
Sunday, 15 October 2017 at 4:30pm
Valerio Zurlini | Italy 1961 | 113 min | Italian with 
English subtitles
Lorenzo (Jacques Perrin), 16 and born into a wealthy 
family in Parma, tries to make things right toward a 
showgirl, Aida (Claudia Cardinale), whom his older 
brother has mistreated. In extending kindness and 
standing up for her and, eventually, falling in love 
with her, he comes of age. 

Nominated: Palme d’Or, Cannes Film Festival 1961

Girl With A SuitcaseGirl With A Suitcase

Violent SummerViolent Summer
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Canoa: A Shameful Memory
Sunday, 5 November 2017 at 4:30pm
Felipe Cazals | Mexico 1976 | 115 min | Spanish with 
English subtitles
One of Mexico’s most highly regarded works of political 
cinema, which reimagines a real-life incident that 
had occurred just eight years before the film’s release, 
when a group of urban university employees on a 
hiking trip were viciously attacked by residents of the 
village of San Miguel Canoa who had been manipulated 
by a corrupt priest into believing the travellers were 
Communist revolutionaries. The resulting film is a 
daring commentary on ideological manipulation, 
religious fanaticism, and mass violence, as well as a 
visceral expression of horror at the specific events.

Macario

Black Wind (Viento Negro)

Sunday, 29 October 2017 at 4:30pm
Servando González | Mexico 1964 | 127 min | 
Spanish with English subtitles
The black wind is a desert dust storm regarded as the 
worst enemy of the men building a railroad across 
the Great Altar Desert in Mexico. The film explores 
the dangerous adventures of Manuel Iglesias (David 
Reynoso), a rough figure-of-circumstance trapped by 
conflicting devotion to his son and his own ambitions, 
and the hazards of the construction work. 

“An exceptional film...enhanced by its realistic background. 
Such a tale depends on its central figure and the 
distinguished actor, David Reynoso, succeeds in giving 
the foreman, Manuel, something of the epic qualities of a 
modern Job.” (Melborne International Film Festival)

Macario 
Sunday, 22 October 2017 at 4:30pm
Roberto Gavaldón | Mexico 1960 | 90 min | Spanish 
with English subtitles 
This dark colonial fairy tale centres on a poor peasant 
named Macario (Ignacio López Tarso) whose wife 
(Pina Pellicer) presents him with the gift of a stolen 
turkey on the Day of the Dead. While eating the meal, 
Macario is visited by Satan, God and Death, each of 
whom asks for a share of the food. Macario strikes 
a bargain with Death in exchange for a gift with 
miraculous healing properties. But this gift turns into 
a curse for Macario.

Nominations: Best Foreign Language Picture, Academy 
Awards; Palme d’Or, Cannes Film Festival, 1960

Classics of Mexican CinemaClassics of Mexican Cinema

      OCTOBER/NOVEM
BER 2017 |  SUNDAYS, 4:30PM
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Michèle Morgan

Stormy Waters  
(Remorques)

Sunday, 8 October 2017 at 7:00pm
Jean Gŕemillon | France 1941 | 81 min | French with 
English subtitles
An idealistic tugboat captain (Jean Gabin) finds 
himself torn between his wife (Madeleine Renaud) 
and mysterious new woman (Michèle Morgan).

“Michèle Morgan is exactly the kind of exotic femme 
fatale that fans of 1930s/40s proto-noir yearn...her 
refined features and delicately arched eyebrows, 
prove to be utterly irresistible.” (Criterioncast.com)

The Proud and the Beautiful  
(Les Orgueilleux)

Sunday, 22 October 2017 at 7:00pm
Yves Allégret, Rafael E. Portas | France 1953 | 103 
min | French with English subtitles
An alcoholic French doctor (Gérard Philipe) meets a 
guilt-ridden French woman (Michèle Morgan) in Mexico, 
during an outbreak of typhoid. In assisting the local 
doctor to cope with the epidemic, these two emotional 
cripples rediscover reasons to live and to love. 

Filmed primarily in Mexico from a story by Jean-Paul 
Sartre. Award: Bronze Lion, Venice Film Festival

A mini-retrospective of the work of Michèle Morgan 
(1920–2016), actress and icon of French cinema. 

The Glass Castle  
(Le Château de verre)

Sunday, 15 October 2017 at 7:00pm
René Clément | France 1950 | 99 min | French with 
English subtitles
Evelyne (Michèle Morgan), an attorney’s young wife, 
falls in love with Rémy (Jean Marais) during a vacation. 
While Evelyne is profoundly unsettled by the romance, 
Rémy regards it as a mere distraction. Later, Rémy’s 
mistress (Elina Labourdette) teases him about being 
an inadequate lover. Hoping to prove something to 
himself, he visits Evelyne once more. By now, however, 
she is suffering pangs of guilt over her infidelity.

6
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 Secret Sunshine 

Contemporary South 
Korean Cinema

Right Now, Wrong Then
Sunday, 5 November 2017 at 7:00pm
Hong Sang-soo | South Korea 2015 | 121 min | 
Korean with English subtitles
An hour-long love story, told twice – but with tiny 
variations that send each version on a dramatically 
different emotional course. It’s a playfully structured, 
bluffly unglamorous romantic comedy of manners 
about a filmmaker (Jeong Jae-yeong) and a pretty 
young woman (Kim Min-hee), an artist he meets 
while killing time at a local temple. Its delicately 
doubled-up plots are a reminder that trivial 
differences are often anything but.

“Korean director Hong Sang-soo gives us two 
variations on one love story – both as elegant as they 
are emotional.” (Robbie Collin, The Telegraph)

Secret Sunshine 
Sunday, 29 October 2017 at 7:00pm
Lee Chang-dong | South Korea 2007 | 142 min | 
Korean with English subtitles
“An effortless mix of lightness and uncompromising 
darkness, Secret Sunshine (Miryang) stars Cannes 
best actress winner Jeon Do-yeon as a widowed 
piano teacher who moves with her young son from 
Seoul to her late husband’s provincial hometown for 
a fresh start. Quietly expressive, supple filmmaking 
and sublime, subtle performances distinguish this 
remarkable portrayal of the search for grace amid 
tragedy.” (Criterion)

Awards: Nominated Palme d’Or, winner Best Actress 
(Jeon Do-yeon), Cannes Film Festival 2007

      OCTOBER/NOVEM
BER 2017 |  SUNDAYS, 7:00PM
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The Big Gundown
Friday, 20 October 2017 at 8:00pm
Sergio Sollima | Italy 1966 | 110 min | Italian with 
English subtitles
A relentless bounty hunter (Lee Van Cleef) is on the 
trail of Cuchillo (Tomas Milian), a Mexican outlaw 
accused of the rape and murder of a twelve-year-old 
girl. Considered one of the best in the Italian Western 
genre, a genuine cult classic, full of drama, action and 
mystery. The film is a sumptuous example of style and 
form expressing a deeper meaning within the plot.

“The Big Gundown manages to thrill, tickle, and 
thunder in all the ways a masterful western should. 
It’s a wonderful film, rich with style and loaded with 
surprises, with a fluid storytelling touch that brings 
substance to a genre that’s often concerned solely 
with appearance.” (Blu-Ray.com)

‘Zapata’ Westerns
An offshoot of the Italian Western genre, the term ‘Zapata’ 
Western denotes a leftist critique of the typical Hollywood 
handling of Mexican revolutions, and of imperialism in general.

A Bullet For The General
Friday,  13 October 2017 at 8:00pm
Damiano Damiani | Italy 1966 | 118 min | Italian 
with English subtitles
At the height of the Mexican revolution, a mysterious 
young American (Lou Castel) joins a gang of 
marauding bandits led by El Chucho (Gian Maria 
Volontè) on a series of savage raids to steal guns for a 
powerful rebel general. But when the Gringo brings 
his own cold-blooded ideals to the bandits, El Chucho 
discovers that the real weapons of war belong to no 
army. In a land ravaged by poverty and violence, can 

true freedom be bought with a single bullet? Klaus 
Kinski and Martine Beswick co-star in this legendary 
‘Zapata’ Western.

“Damiano Damiani’s sweaty, sun-baked Spaghetti 
Western is one of the best in the genre. A true epic, 
it takes in a gallery of colourful characters and action 
setpieces all set against a vast, dusty landscape and 
doesn’t shy away from its strong political elements.” 
(The Spinning Image)
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Bullet In The Head
Friday, 10 November 2017 at 8:00pm
John Woo | Hong Kong 1990 | 136 mins | Cantonese, 
English, French, Vietnamese with English subtitles
Blood-spattered action thriller about three friends 
who head off to find their fortunes in Saigon during 
the Vietnam War and are scarred by their experiences. 
Cast includes: Tony Leung Chiu-wai, Jacky Cheung 
Hok-yau, Waise Lee Chi-hung

“Harrowing and unforgiving, John Woo’s most punishing 
film is also quite possibly his best.” (The Skinny)

“Over the top doesn’t even begin to describe...Bullet in the 
Head...This is a film so emotionally draining and intensely 
powerful that it can’t help but affect.” (Kozo, Love HK Film)

The Killer 
Friday, 3 November 2017 at 8:00pm
John Woo | Hong Kong 1989 | 110 min | Cantonese 
with English subtitles
A disillusioned assassin (Chow Yun-Fat) accepts one 
last hit in hopes of using his earnings to restore vision 
to a singer he accidentally blinded, only to be double-
crossed by his boss. 

“The movie gunfight was re-invented by John Woo’s The 
Killer, which set a new pace for action movies.” (BBC)

“Hong Kong’s preeminent director transforms genres from 
both East and West to create this explosive and masterful 
action film. Featuring Hong Kong’s greatest star, Chow 
Yun-Fat, as a killer with a conscience.” (Criterion)

A Better Tomorrow
Friday, 27 October 2017 at 8:00pm
John Woo | Hong Kong 1986 | 95 min | Cantonese 
with English subtitles
A reforming ex-gangster tries to reconcile with his 
estranged policeman brother, but the ties to his 
former gang are difficult to break. Cast includes: Lung 
Ti, Leslie Cheung, Chow Yun-Fat.

“A Better Tomorrow is a polished, resonant piece of HK 
filmmaking and an absolute genre essential.” (Calvin 
McMillin, Love HK Film)

“It’s pretty damn good.” (The Skinny)

No.3 in Time Out’s ‘100 Greatest Hong Kong Films’.

John Woo | Hong Kong Action

      OCTOBER/NOVEM
BER 2017 | FRIDAYS, 8:00PM
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A Dog’s Will (O Auto da Compadecida)

Sunday, 19 November 2017 at 4:30pm
Guel Arraes | Brazil 2001 | 104 min | Portuguese 
with English subtitles
The lively Jack the Cricket (Matheus Nachtergaele) 
and the sly Chicó (Selton Mello) are poor men who live 
by their wits, cheating many of the locals of a small 
Northeast Brazil town. But when the two die, their 
actions must to be judged by Christ, the Devil and the 
Virgin Mary, before they can be admitted to paradise. 

The film is faithful to the comic spirit and moral ethos 
of its literary source, intelligently tackling social issues 
and class inequalities along the way. A Dog’s Will (O 
Auto da Compadecida) was a box-office sensation in 
Brazil, where it became the nation’s top-grossing 
homegrown feature and a classic of Brazilian cinema.

Brazilian Cinema

Limite
Sunday, 12 November 2017 at 4:30pm
Mário Peixoto | Brazil 1931 | 120 min | Silent
In this Brazilian experimental silent film a man and 
two women are lost at sea in a rowing boat. Their 
pasts are conveyed in flashbacks throughout the 
film. The film soundtrack features the music of Satie, 
Debussy, Borodin, Stravinsky, and Prokofiev. 

Limite’s unusual structure has kept the film in the 
margins of most film histories, where it has been 
known mainly as a provocative and legendary cult 
film, more talked about than seen. But the complete 
film has now been restored by the World Cinema 
Project of The Film Foundation.

Limite  
“Limite is a great work in world cinema in the 
sense that it is a completely independent film 
that has a unique place in Brazilian and film 
history. It’s a glorious film, a work of exquisite, 
handcrafted visual beauty that exceeds its 
reputation.” (Kent Jones, The Film Foundation)

A Dog’s Will  
“A Dog’s Will is a joyful romp through Brazil’s 
wild Northeast in the roguish adventures of 
Jack the Cricket and his pal Chicó. Told in the 
form of a non-stop, all-talk comedy, the film 
is much more sophisticated than it seems at 
first glance. The story form is clearly based 
on the historic Spain-originated picaresque 
tale, an early kind of novel about the 
adventures of a mischievous, sharp-witted 
rogue struggling to survive as he drifts 
through various social classes.” (Variety)
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The War Room
Sunday, 10 December 2017 at 4:30pm
Chris Hegedus, D. A. Pennebaker | USA 1993 |  96 min
Less a story of Bill Clinton’s 1992 presidential 
campaign than a character study of James Carville 
and George Stephanopolous who organised (and 
arguably won) the race for Bill Clinton. For this thrilling 
behind-closed-doors account of that campaign, 
renowned cinema verité filmmakers Chris Hegedus 
and D. A. Pennebaker were given remarkably close 
access to some very private moments as well as the 
brainstorming and bull sessions of Clinton’s crack 
team. Fleet-footed and entertaining, The War Room is 
a vivid document of a political moment.

U.S. DocumentariesU.S. Documentaries

The Times of Harvey Milk 
Sunday, 26 November 2017 at 4:30pm
Rob Epstein | USA 1984 |  88 min 
A true trailblazer, Harvey Milk was an outspoken 
human rights activist and one of the first openly 
gay U.S. politicians elected to office; even after 
his assassination in 1978, he continues to inspire 
disenfranchised people around the world. The Oscar-
winning film was as groundbreaking as its subject.

Awards: Academy Award for Best Documentary 
Feature;  Special Jury Prize (Documentary) Sundance 
Film Festival 1984

“Epstein’s superb non-fiction film never forgets the 
unflinching, even rigorous internal force that drove 
Milk’s civility of the people, by the people, and for the 
people.” (Slant Magazine)

      NOVEM
BER/DECEM

BER 2017 |  SUNDAYS, 4:30PM
 

For All Mankind
Sunday, 3 December 2017 at 4:30pm
Al Reinert | USA 1989 | 79 min 
During the Apollo lunar missions from 1968 to 1972, 
those on board were given 16mm cameras and told to 
film anything and everything they could, in space, in 
orbit, and on the surface of the moon itself. Director 
Al Reinert watched all the footage shot during the 
missions − and picked out the best. Instead of being 
a newsy, fact-filled documentary, Reinart focuses on 
the human aspects of the space flights. The voices 
heard are those of the astronauts and mission control. 
The score by Brian Eno complements the strangeness, 
wonder, and beauty of the astronauts' experience.

“The footage is astonishingly good.” (Time Out)

“The most radical, visually dazzling work of cinema 
yet made about this earthshaking event.” (Criterion)
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My Man Godfrey

Preston Sturges’ screwball comedies 
play with big ideas and serious 
themes, and they are some of the 
funniest films ever made.

Screwball 
Comedies

Screwball 
Comedies

Preston Sturges’Preston Sturges’

The Great McGinty
Sunday, 12 November 2017 at 7:00pm
Preston Sturges | USA 1940 | 82 min
In this sharp cynical satire, unscrupulous drifter Dan 
McGinty (Brian Donlevy) accepts work from a crooked 
Party boss and begins a meteoric rise through the 
ranks of Chicago politics. Preston Sturges' classic 
directorial debut follows McGinty's political ascent 
to become mayor of Chicago, where his career is 
threatened by a sudden attack of integrity. 

“A wonderfully dry satire.” (Time Out)

Sullivan’s Travels
Sunday, 19 November 2017 at 7:00pm
Preston Sturges | USA 1941 | 90 min
“John Sullivan (Joel McCrea) is successful director 
of mainstream comedies who, much to the distress 
of his studio executives, decides to make a film of 
burning social significance called O Brother Where Art 
Thou? The first step is for the pretentious Sullivan to 
research ordinary suffering at first hand so, dressed as 
a tramp, he heads out on to the road. Quickly teaming 
up with a disenchanted actress (the alluring Veronica 
Lake), Sullivan embarks on a series of life-changing 
adventures. Sixty years on, its  [Sullivan’s Travels] 
vitality remains undiminished.” (Total Film)

“It’s a great comedy, with a message that works in 
context, the flophouses of life’s downside contrasting 
with Hollywood’s absurd hedonism.” (BBC)

The Great McGinty

12
Sullivan’s Travels
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The Miracle Of Morgan’s Creek
Sunday, 26 November 2017 at 7:00pm
Preston Sturges | USA 1944 | 99 min
After an all-night send-off party for the troops, a small-
town girl wakes up to find herself married and pregnant, 
but with no memory of her husband’s identity.

“How the hell did this get made? The story centers on 
goodtime gal Trudy Kockenlocker (Betty Hutton) who, in 
the interest of supporting the troops, gets impregnated 
and married while out on a wild night with a group of 
soldiers headed overseas. She lives in a picket-fence town 
that would frown on her condition and so, she tries to 
finagle schnook Norval Jones (Eddie Bracken), with whom 
she was supposedly at the movies on her fateful night, 
into marrying her. But he only ends up entangled in a 
variety of legal troubles, including bigamy.” (Pop Matters)

Unfaithfully Yours

The Miracle Of Morgan’s Creek

      NOVEM
BER/DECEM

BER 2017 |  SUNDAYS, 7:00PM
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Unfaithfully Yours
Sunday, 10 December 2017 at 7:00pm

Preston Sturges | USA 1948 | 105 min 
Preston Sturges’ Unfaithfully Yours is a witty and 
wild screwball comedy starring Rex Harrison as a 
symphony conductor named Alfred de Carter who is 
convinced his wife (Linda Darnell) is having an affair. 
During one of his concerts Alfred begins planning 
three different ways of solving the problem − 
including murder − setting each to a different classical 
piece. Sturges’ script and direction are lively and the 
actors are perfectly cast, capable of wringing all the 
humour, both physical and verbal, out of the story.

“One of the most sophisticated slapstick comedies 
ever made.” (Pauline Kael, New Yorker)Hail the Conquering Hero

Hail the Conquering Hero
Sunday, 3 December 2017 at 7:00pm
Preston Sturges | USA 1944 | 101 min
Woodrow Truesmith (Eddie Bracken) is the son of a 
WWI Marine hero who is the first in his small town 
to sign up for military service. When Woodrow is 
discharged from the Marines because of hay fever, he 
hasn’t the nerve to go home and tell his mother.

“Wonderful satire on small-town jingoism, all the 
more remarkable in that it was made during World 
War II.” (Time Out)



14

Keith’s
A mini-season of films in recognition of the late Keith Hennessy-Brown’s contribution to the Edinburgh Film Guild

American Splendor 
Friday, 17 November 2017 at 8:00pm
Shari S. Berman, Robert Pulcini | USA 2003 | 91 min
The life of comic book hero and everyman Harvey Pekar. 
Cast: Paul Giamatti, Shari Springer Berman, Harvey Pekar.

This “adaptation of Pekar’s autobiographical comic 
books is quite simply an excellent film.” It shows 
“that comics and the films derived from them can 
be serious, legitimate works of art and do not need 
to be about costumed superheroes...[and] that the 
lives of ordinary working people can, and should, be a 
subject for serious drama, without condescension or 
pity. American Splendor − comic and now film − is a 
life affirming experience, perhaps even a life changing 
one.” (Keith Hennessy-Brown, Eye For Film)

Award: Grand Jury Prize, Sundance Film Festival

Favourites

Black Dynamite 
Friday, 1 December 2017 at 8:00pm
Scott Sanders | USA 2009 | 84 min
Blaxploitation spoof. Black Dynamite (Michael Jai White) 
is the greatest African-American action star of the 1970s. 
When his only brother is killed by The Man it’s up to him 
to find justice.

“The key to Black Dynamite’s success is that the film-
makers know the difference between a good-bad movie 
and a bad-bad movie. They beautifully bring out all 
the clichés and weaknesses of the classic blaxploitation 
film. With a truly excellent KPM library and retro style 
funk soundtrack that channels the spirits of Isaac Hayes, 
Curtis Mayfield and company. A joy from start to finish, 
Black Dynamite has the potential to do for Blaxploitation 
what Austin Powers did for the 1960s superspy film.” 
(Keith Hennessy-Brown, Eye For Film)

Antibodies
Friday, 24 November 2017 at 8:00pm
Christian Alvart | Germany 2007 | 127 min | German 
with English subtitles 
When serial killer Gabriel Engel (André Hennicke) is 
captured in a spectacular police strike, small-town 
cop Michael Martens (Wotan Wilke Möhring) travels 
to interrogate him, believing him to be responsible 
for the brutal murder of a child from his villlage. 
Despite making more headway than the other more 
experienced detectives, Martens becomes increasingly 
troubled by his conversations with Engel. Finding his 
beliefs shaken, Michael soon becomes a dangerous 
threat to those around him.

“This is a technically assured, well acted and, above 
all, thought-provoking piece of crossover cinema.” 
(Keith Hennessy-Brown, Eye For Film)14



15A Tale of Two Sisters

The Quiet Family
Friday, 8 December 2017 at 8:00pm
Ji-woon Kim | South Korea 1998 | 110 min | 
Korean with English subtitles
A family opens a mountain inn where their first 
guest commits suicide. Suddenly horrible fates 
begin to befall all their guests.

“The Quiet Family is a sly, genuinely anarchic 
comedy of escalating absurdity.” (Variety)

“The Quiet Family is an excellent film, an amusing 
and engaging black comedy that should appeal 
not only to fans of Asian cinema but to viewers in 
general.” (Beyond Hollywood)

Psychological horror 

A Tale of Two Sisters
Friday, 15 December 2017 at 8:00pm
Ji-woon Kim | South Korea 2003 | 115 min | Korean 
with English subtitles
Childhood nightmares spill into the adult world 
as two sisters, Su-mi (Im Soo-jung) and Su-yeon 
(Moon Geun-young), return home from hospital 
after recuperating from a mysterious illness and find 
themselves at odds with their wicked stepmother 
(Eun-Joo). She wants to play happy families, but the 
girls are desperate to expose her evil to their father 
and free the house from her deadly spell. Is it dream 
or reality? Nothing is what it seems in this bewildering 
journey through the looking glass of adolescence. 

“A very tasty exercise in supernatural and psychological 
horror.” (Film4)

“The atmosphere of mounting dread is matched by just-
right performances, design and camerawork.” (Time Out)

“Dark, dreadful, and utterly disturbing, it’s a 
remarkable modern fairy story.” (BBC Reviews)

Black comedy

      NOVEM
BER/DECEM

BER 2017 | FRIDAYS, 8:00PM
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OCTOBER 2017

PROGRAMME 2017

NOVEMBER 2017 DECEMBER 2017

Date Film Time

Sun
8 Oct

Violent Summer (p.4)
 Stormy Waters (p.6)

4:30
7:00

Fri
13 Oct

 A Bullet for the General (p.8) 8:00

Sun
15 Oct

Girl With A Suitcase (p.4)
The Glass Castle (p.6)

4:30
7:00

Fri
20 Oct

 The Big Gundown (p.8) 8:00

Sun
22 Oct

Macario (p.5)
The Proud and The Beautiful (p.6)

4:30
7:00

Fri
27 Oct

A Better Tomorrow (p.9) 8.00

Sat
28 Oct

The Vampire Bat (Hallowe’en 
Special Screening) (p.30)

7:00

Sun
29 Oct

 Black Wind (p.5)
 Secret Sunshine (p.7)

4:30
7:00

Date Film Time

Fri
3 Nov

The Killer (p.9) 8:00

Sun
5 Nov

 Canoa: A Shameful Memory (p.5)
 Right Now, Wrong Then (p.7)

4:30
7:00

Fri
10 Nov

 Bullet In The Head (p.9) 8:00

Sun
12 Nov

 Limite (p.10)
 The Great McGinty (p.12)

4:30
7:00

Fri
17 Nov

 American Splendor (p.14) 8:00

Sun
19 Nov

 A Dog’s Will (p.10)
 Sullivan’s Travels (p.12)

4.30
7:00

Fri
24 Nov

  Antibodies (p.14) 8:00

Sun
26 Nov

 The Times of Harvey Milk (p.11)
 Miracle of Morgan’s Creek (p.13)

4:30
7:00

Date Film Time

Fri
1 Dec

Black Dynamite (p.14) 8:00

Sun
3 Dec

 For All Mankind (p.11)
 Hail the Conquering Hero (p.13)

4:30
7:00

Fri
8 Dec

 The Quiet Family (p.15) 8:00

Sun
10 Dec

 The War Room (p.11)
 Unfaithfully Yours (p.13)

4:30
7:00

Fri
15 Dec

 A Tale of Two Sisters (p.15) 8:00

Sun
17 Dec

Three Godfathers (p.30)
 (Christmas Special & Guild AGM)

4:30

Note: Brackets (p.1,2,3 etc) show the page number with details of each film.16

Hallowe’en Special Screening: 
The Vampire Bat
Saturday, 28 October 2017 at 7:00pm 

See page 30 for details.
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PROGRAMME 2018

JANUARY 2018 FEBRUARY 2018 MARCH 2018

Note: Brackets (p.1,2,3 etc) show the page number with details of each film.

Date Film Time

Sun
14 Jan

 Gabriel Over the White House (p.18)
 Terrorizers (p.20)

4:30
7:00

Fri
19 Jan

 The Tale of Zatoichi (p.22) 8:00

Sun
21 Jan

 Black Legion (p.18)
 A Brighter Summer Day (p.20)

4:30
*6:30

Fri
26 Jan

Zatoichi and the Chest of Gold (p.22) 8:00

Sun
28 Jan

Meet John Doe (p.18)
 The Two of Us (p.21)

4:30
7:00

Date Film Time

Fri
2 Feb

Zatoichi’s Pilgrimage (p.22) 8:00

Sun
4 Feb

The Lady With the Dog (p.19)
Section Spéciale (p.21)

4:30
7:00

Fri
9 Feb

The Italian Connection (p.23) 8:00

Sun
11 Feb

Nine Days of One Year (p.19)
Lucie Aubrac (p.21)

4:30
7:00

Fri
16 Feb

The Boss (p.23) 8:00

Sun
18 Feb

Underground (p.24)
Eyes Without A Face (p.26)

4:30
7:00

Fri
23 Feb

Ikarie XB-1 (p.28) 8:00

Sun
25 Feb

Shooting Stars (p.24)
The Face of Another (p.26)

4:30
7:00

Date Film Time

Fri
2 Mar

In the Dust of the Stars (p.28) 8:00

Sun
4 Mar

A Cottage on Dartmoor (p.24)
Seconds (p.26)

4:30
7:00

Fri
9 Mar

Sleep Dealer (p.28) 8:00

Sun
11 Mar

Times and Winds (p.25)
The Makioka Sisters (p.27)

4:30
7:00

Fri
16 Mar

Red Cliff: Part 1 (p.29) 8:00

Sun
18 Mar

Jîn (p.25)
Our Little Sister (p.27)

4:30
7:00

Fri
23 Mar

Red Cliff: Part 2 (p.29) 8:00

Christmas Screening & Guild AGM:
Three Godfathers 
Sunday, 17 December 2017 at 4:30pm

See page 30 for details.

17

*(Please note the earlier start time.)
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American Fascism Gabriel Over the White House
Sunday, 14 January 2018 at 4:30pm
Gregory La Cava | USA 1933 |  86 min
Hack politician Judson Hammond (Walter Huston) 
takes office as President of the United States during 
the Depression but is insensitive to the needs of the 
people, colluding instead with the special interests 
groups that bought his presidency. But when he gets 
into a car crash and awakens from a coma a few weeks 
later, he’s a different man.

“A fascist fantasy.” (Pre-Code.com)

“A unique and somewhat daffy Depression-era New 
Deal comic fantasy...creepy in its smug acceptance of a 
dictatorship as the best way to get things done and in 
its...simplicity of thinking that its messianic radicalism 
could just shake off the Constitution and America’s 
democracy would still exist.” (Dennis Schwartz)

Black Legion 
Sunday, 21 January 2018 at 4:30pm
Archie Mayo, Michael Curtiz | USA 1937 | 83 min 
Frank Taylor (Humphrey Bogart) is an average hard-
working man with ambitions to become foreman. 
When the job opens, it is given to a Polish-American 
immigrant. Frank becomes disgruntled and is easily 
recruited by a co-worker to join the Black Legion, a 
secretive hate group similar to the Ku Klux Klan, which 
appeals to the xenophobic fears of its members and 
uses violence to intimidate foreign-born Americans.

“Black Legion is editorial cinema at its best − ruthless, 
direct, uncompromising. Beneath its fictional veneer, 
it is the quasi-documentary record of the growth of 
the hooded organization that terrorized the Midwest 
in 1935-36...under the mantle of “100 per cent 
Americanism.” (The New York Times, 1937)

18
Black Legion

Gabriel Over the White House

Meet John Doe

Meet John Doe
Sunday, 28 January 2018 at 4:30pm
Frank Capra | USA 1941 | 122 min 
A homeless man (Gary Cooper) is hired by newspaper to 
be the face behind fictional protest letters, written by a 
newspaper columnist (Barbara Stanwyck), about society's 
ills and in the process a nationwide political movement is 
begun. The paper’s ambitious owner decides to use “John 
Doe’s” popularity as his ticket to the White House.

“It’s pure Capra, run through with the tension between 
idealism and corruption, faith in the goodness of 
the common man and acknowledgment in the easy 
manipulation of people and processes by the rich and 
powerful for their own gain.” (Parallax View)
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The Lady With the Dog
Sunday, 4 February 2018 at 4:30pm
Iosif Kheifits |  Soviet Union 1960 |  83 min | 
Russian with English subtitles
The film, set in late-19th century Czarist Russia, tells 
the story of an adulterous affair between a Russian 
banker (Aleksey Batalov) and a young lady (Iya 
Savvina) he meets while vacationing in Yalta. Based 
on a short story by Anton Chekhov.

“The Lady With the Dog is a literate, delicate and satisfying 
film, though slight. Both existentialist and humanist at 
once, its fine performances and cinematography are its 
greatest assets.” (Stuart Galbraith)

Award: Special Jury Prize, Cannes Film Festival 1960

Nine Days of One Year
Sunday, 11 February 2018 at 4:30pm
Mikhail Romm | Soviet Union 1962 | 111 min | 
Russian with English subtitles
Physicists Dmitry Gusev (Aleksey Batalov) and Ilya 
Kulikov (Innokentiy Smoktunovskiy) are good friends 
and colleagues, but rivals for the love of Lyolya (Tatyana 
Lavrova). The two young scientists are conducting 
experiments in nuclear physics when an accident occurs 
in a reactor. The idealistic Dmitry is determined to 
make fusion work, even at the risk of his own life. This 
ground-breaking film, from the liberating ‘Thaw’ period 
of Soviet cinema, questions not only war or testing but 
the very nature of playing God with the atom.

“Putting concerns about nuclear energy in the same 
pot with the struggles of three people in love isn’t a 
simple recipe by any measure but [director] Romm 
pulls it off splendidly. Nine Days of One Year is one of 
the best, and most under-seen, movies of the sixties 
Soviet cinema.” (Turner Classic Movies)

Classics of Soviet Cinema

      JANUARY/FEBRUARY 2018 |  SUNDAYS, 4:30PM
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These screenings also act as a tribute to the 
great Russian actor Aleksey Batalov (1928−2017) 

who features in both these films.
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Edward Yang | Taiwan
One of the leading film-makers of 
Taiwanese Cinema.

Terrorizers 
Sunday, 14 January 2018 at 7:00pm
Edward Yang | Taiwan 1986 | 109 min | Mandarin, 
Taiwanese with English subtitles 
Metaphysical mystery about the lives of three couples 
in Taipei that continually intersect over a span of several 
weeks. Director Yang called the film a “puzzle”; the 
story strands are glimpsed in inconclusive bites, and 
confounding connections arise suggesting another 
film altogether, or at least other off-screen stories that 
we’re not privy to. In every case, these maddened Taipei 
residents are battling with the sense of being caged − 
perhaps by the city itself.

“Terrorizers is a masterpiece, reflecting Yang’s vision 
of a newly emerging Taiwan swayed by the forces of 
money and globalization.” (Japan Times)

“A dreamlike profound film of parallel stories, 
though bleak, confusing and enigmatic, is 
masterfully blended together.” (Dennis Schwartz)

A Brighter Summer Day
Sunday, 21 January 2018 at 6.30pm*
Edward Yang  | Taiwan 1991 | 237 min | Mandarin, 
Taiwanese with English subtitles
A film of both sprawling scope and tender intimacy, 
this novelistic, patiently observed epic centres around 
the gradual inexorable fall of a young teenager (Chen 
Chang) from innocence to juvenile delinquency, and 
is set against a simmering backdrop of restless youth 
and political turmoil in early sixties Taiwan.

Awards: Best Film, Golden Horse Film Festival; Best 
Film, Asia Pacific Film Festival; Special Jury Prize and 
FIPRESCI Prize, Tokyo International Film Festival 1991

“It is four hours long. But they are not difficult hours, given 
Mr. Yang’s novelistic interest in character and his skill 
as a choreographer of dramatic incidents...this film has 
everything.” (New York Times)

*(Please note the earlier start of this film. This is due to its long 
running time.)20
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      JANUARY/FEBRUARY 2018 |  SUNDAYS, EVENING  

The Two of Us  (Le Vieil Homme et l’Enfant)

Sunday, 28 January 2018 at 7:00pm
Claude Berri | France, 1967 | 87 min | French with 
English subtitles
A young Jewish boy living in Nazi-occupied Paris is 
sent by his parents to the countryside to live with 
an elderly Catholic couple until France’s liberation. 
Forced to hide his identity, the eight-year-old, Claude 
(Alain Cohen), bonds with the irascible, staunchly 
anti-Semitic Grampa (Michel Simon), who improbably 
becomes his friend and confidant. Lighthearted and 
poignant, The Two of Us was acclaimed director Claude 
Berri’s debut feature, based on his own childhood 
experiences, and gave the legendary Simon one of his 
most memorable roles in the twilight of his career.

France occupéeA mini-season of films about 
Nazi-occupied France during the 1940s.

Section Spéciale
Sunday, 4 February 2018 at 7:00pm
Costa Gavras | France 1975 | 110 min | French with 
English subtitles
A German officer is murdered in occupied France. The 
collaborationist Vichy government decides to pin the 
murder on six petty criminals. Vichy judges are called 
on to convict as quickly as possible in a special section 
of the court set up for this purpose. 

Award: Best Director, Cannes Film Festival 1975

“Special Section is the sort of film Costa Gavras excels 
at...It expresses a moral protest while at the same time 
dealing with the banal details of murder.” (Roger Ebert) 

Lucie Aubrac
Sunday, 11 February 2018 at 7:00pm 
Claude Berri | France 1997 | 115 min | French with 
English subtitles
Lucie Aubrac (Carole Bouquet) is a school teacher 
and mother who is married to Raymond Samuel 
(Daniel Auteuil), a member of the French Resistance 
movement in Lyon in 1943. When Raymond is arrested 
by the Gestapo and found guilty of crimes against the 
Nazis, Lucie must act fast to prevent his execution. She 
comes up with a daring scheme in which she risks her 
life to save her husband. A true story, it is based on 
Lucie Aubrac’s book Outwitting the Gestapo.

21
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The Tale of Zatoichi
Friday, 19 January 2018 at 8:00pm
Kenji Misumi | Japan 1962 | 96 min | Japanese with 
English subtitles
The epic saga of Zatoichi opens. As tensions mount 
between rival yakuza clans, one boss hires a 
formidable but ailing ronin as his clan’s muscle 
− while the other employs a humble, moral, 
blind masseur named Ichi. With its lightning-fast 
swordplay, sleight-of-hand dice games, and codes of 
honour upheld and betrayed, this first chapter sets 
the stage for all the Zatoichi adventures to come. 
And Shintaro Katsu brings author Kan Shimozawa’s 
blind swordsman vividly to life, making the character 
excitingly, indelibly his own.

Zatoichi And the Chest of Gold 
Friday, 26 January 2018 at 8:00pm
Kazuo Ikehiro | Japan 1964 | 82 min | Japanese 
with English subtitles
Zatoichi trys to retrieve a chest of gold containing the 
taxes that a poor town’s folk had to pay to corrupt 
government officials. Supported by the legendary 
outlaw Chuji Kunisada (Shogo Shimada), he tries 
to help the villagers. However, the mission seems 
doomed to failure when he encounters a cruel ronin 
(Tomisaburo Wakayama) who plans to kill Zatoichi. 
One of the most beautiful looking of the Zatoichi films, 
it also convinces in terms of action.

ZATOICHI

Zatoichi’s Pilgrimage
Friday, 2 February 2018 at 8:00pm
Kazuo Ikehiro | Japan 1966 | 82 min | Japanese 
with English subtitles
Troubled by his violent past, Zatoichi begins a 
journey to a series of shrines for a dose of cleansing 
spirituality. But as always, trouble isn’t far behind, and 
the blind swordsman soon finds himself defending 
a widow from the self-interest of ruthless thugs and 
despicable townsfolk. Written by Kaneto Shindo 
(Onibaba), it is a scathing attack on the upper classes 
and those who wield power, both in the criminal 
underworld and in everyday society.

The Blind 
Swardsman
Bursting at the seams with vibrant 
characters, disarming humour, and 
startling swordplay, these adventures  
of Zatoichi represent Japanese action 
cinema at its crowd-pleasing best.

22
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      JANUARY/FEBRUARY 2018 | FRIDAYS, 8:00PM
 

The Italian Connection
The Boss

Fernando Di Leo’s

“Di Leo’s films have a hard-edged 
cynicism to them, democratically 
depicting everyone as scumbags.” 
(Slant Magazine)

Highly stylised, garish, intricately plotted, 
ultra-violent Italian ‘70s crime dramas. 

The Boss
Friday, 16 February 2018 at 8:00pm
Fernando Di Leo | Italy 1973 | 111 min | Italian with 
English subtitles
A lethal enforcer for a powerful mob family, Lanzetta 
(Henry Silva) is unstoppable, taking his reign of terror 
to the next level when he wipes out members of a 
rival organisation. When Don D’Anniello’s (Claudio 
Nicastro) daughter Rina (Antonia Santilli) is kidnapped 
in retaliation, Lanzetta orchestrates an elaborate plan of 
retrieval. However, Rina proves to be more of a handful 
than she initially seems, clouding Lanzetta’s loyalties 
just as other crime families and law enforcement begin 
to zero in on the intricate mess.

The Italian Connection 
Friday, 9 February 2018 at 8:00pm
Fernando Di Leo | Italy 1972 |  95 min | Italian with 
English subtitles
Hitmen Dave (Henry Silva) and Frank (Woody Strode) are 
brought in from New York City to search Italy for small-
time pimp Luca (Mario Adorf), a jittery man suspected 
of stealing a massive shipment of heroin from the mob. 
Stomping around Milan on the hunt for their target, the 
brutish Americans quickly realise that Luca is a slippery 
one, trying to evade his pursuers as he attempts to piece 
together the facts before he is executed.

23
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A Cottage on Dartmoor
Sunday, 4 March 2018 at 4:30pm
Anthony Asquith | UK 1929 | 88 min | Silent
Flashback story of an escape from the lonely, high-
security Dartmoor Prison. A straightforward but 
beautifully realised tale of sexual jealousy, the film easily 
counters the entrenched criticism that British cinema in 
the silent era was staid, stagey and lacking emotion. A 
thoughtful distillation of the best European silent film 
techniques from a director steeped in the work of the 
Soviet avant-garde and German Expressionism. Cast 
includes: Uno Henning, Norah Baring

“Sublime silent melodrama from Anthony Asquith...a 
stunning exercise in British silent cinema.” (Film 4)

Shooting Stars
Sunday, 25 February 2018 at 4:30pm
Anthony Asquith, A.V. Bramble  | UK 1928 | 101 min 
| Silent 
A husband-and-wife acting team (Annette Benson 
and Brian Aherne) is torn apart when the husband 
discovers his wife is having an affair with the cast’s 
comedian (Donald Calthrop). The wife hatches a plot 
to kill her husband by putting a real bullet in the prop 
gun which is to be fired at him during the making of 
their new film, 'Prairie Love'.

“Shooting Stars is a sophisticated, gorgeous film, beautifully 
presented with a cinematic thesis that is as emotionally 
devastating as it is delightful to watch.” (Cine-Vue)

British
Silent
  Films

British
Silent
  Films

Underground
Sunday, 18 February 2018 at 4:30pm
Anthony Asquith | UK 1928 | 84 min | Silent 
A working-class love story set in and around the 
London Underground of the 1920s. Two men − 
gentle Bill and brash Bert − meet and are attracted 
to the same woman on the same day at the same 
Underground station. But the lady chooses Bill, and 
Bert isn't the type to take rejection lightly. Cast 
includes: Brian Aherne, Elissa Landi, Cyril McLaglen.

“Underground is an entertaining, beautifully-made and 
breezily efficient drama...Asquith’s sophisticated, silent 
British feature shows a playful and accomplished young 
director at the top of his game.” (Pop Matters)24
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Times and Winds

Jîn 
Sunday, 18 March 2018 at 4:30pm
Reha Erdem | Turkey 2013 | 122 min | Turkish and 
Kurdish with English subtitles
“A visually stunning, vividly emotional narrative of 
a teenage girl trekking through nature as she leaves 
her life as a Kurdish freedom fighter... Jîn (Deniz 
Hasguler), whose name means “woman” in Kurdish, 
leaves without a word and sets off into the mountains 
in an effort to return to her home village. Jîn obliquely 
addresses the Turkish-Kurdish conflict, yet the forest’s 
soothing anonymity allows for concepts to be opened 
more broadly, where humanity’s lack of respect for 
itself and for the [natural] world are cut from the 
same cloth.” (Variety)

Reha Erdem | Turkey
“For classy, thoughtful European cinema, 
we must turn to Turkish director Reha 
Erdem.” (The Observer)

Times and Winds
Sunday, 11 March 2018 at 4:30pm
Reha Erdem | Turkey 2006 | 108 min | Turkish with 
English subtitles
The film is “set in a mountainous, austerely beautiful 
region of north-eastern Turkey. Three children in 
their early teens have much to endure, not merely the 
harshness of their families’ day-to-day lives, gouging 
a living from the unrewarding soil, but a new, yet 
harsher reality. As membership of the adult world 
becomes imminent, an awful truth dawns for them 
all about their status. They are learning what it means 
to be second best, what it means to be a woman in a 
man’s world, or to be the son who is not his father’s 
favourite.” (Peter Bradshaw, The Guardian)

“Poetic yet unsentimental, Times And Winds places 
human love, anguish and conflict within the larger 
arena of time and nature.” (Anton Bitel, Eye For Film)

      FEBRUARY/M
ARCH 2018 | SUNDAYS, 4:30PM
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The Face of Another
Sunday, 25 February 2018 at 7:00pm
Hiroshi Teshigahara | Japan 1966 | 124 min | 
Japanese with English subtitles
A staggering work of existential science fiction, The 
Face of Another dissects identity with the sure hand 
of a surgeon. Okuyama (Tatsuya Nakadai), after being 
burned and disfigured in an industrial accident and 
estranged from his family and friends, agrees to his 
psychiatrist’s radical experiment: a face transplant, 
created from the mould of a stranger. Further alienated 
from the world around him, he finds himself giving 
in to his darker temptations. With unforgettable 
imagery, Teshigahara’s film explores both the limits and 
freedoms of acquiring a new persona, and questions the 
notion of individuality itself.

Eyes Without a Face 
Sunday, 18 February 2018 at 7:00pm
Georges Franju | France 1960 | 90 min | French with 
English subtitles
At his secluded chateau in the French countryside, a 
brilliant, obsessive doctor (Pierre Brasseur) attempts 
a radical plastic surgery to restore the beauty of 
his daughter Christiane’s (Édith Scob) disfigured 
countenance, but at a horrifying price.

“A work of poetic realism or surrealism...a perverse 
fable about creation, hubris, misogyny, the illusion 
of physical perfection...it’s a film open to endless 
interpretations and full of unforgettable images.” 
(Philip French, The Guardian)

Another FaceAnother Face

Seconds
Sunday, 4 March 2018 at 7:00pm
John Frankenheimer | USA 1966 | 107 min
A middle-aged banker (John Randolph) is approached 
by a secret company that promises to provide him 
with a fresh start, complete with a new face (Rock 
Hudson) and lifestyle. But as he struggles with his own 
sense of identity, he begins to have second thoughts.

“This paranoiac symphony of canted camera angles 
(courtesy of famed cinematographer James Wong 
Howe), fragmented editing, and layered sound design 
is a remarkably risk-taking Hollywood film.” (Criterion)
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Our Little Sister

“Our Little Sister is so meticulously shot 
and gracefully orchestrated that it can 
be considered a worthy contemporary 
successor to Kon Ichikawa’s masterpiece 
The Makioka Sisters.” (Variety) 

“The Makioka Sisters is a wonderful, enormously moving film by one 
of the great masters of Japanese Cinema, Kon Ichikawa. Exquisitely 
lensed and terrifically acted, the film offers a fascinating portrait of 
a wealthy Japanese family, as well as a country in transition, during 
a time of massive socio-political changes.” (Blu-Ray.com)

The Makioka Sisters
Sunday, 11 March 2018 at 7:00pm
Kon Ichikawa | Japan 1983 | 140 min | Japanese with 
English subtitles
The Makioka sisters are four siblings who have taken 
on the running of their family’s kimono manufacturing 
business in the years leading up to the war in the Pacific. 
The two oldest have been married for some time, but 
according to tradition, the rebellious youngest sister 
cannot marry until the third, shy and conservative, finds a 
husband. This graceful study of a family at a turning point 
in history is a poignant evocation of changing times and 
fading customs, shot in rich, vivid colours. 

Our Little Sister
Sunday, 18 March 2018 at 7:00pm
Hirokazu Kore-eda | Japan 2016 | 128 min | Japanese 
with English subtitles
Three sisters (Sachi, Yoshino and Chika) live together in 
a large house in present-day Kamakura, Japan. When 
their father, who has been absent from the family home 
for the last 15 years, dies they travel to the countryside 
for his funeral and meet their shy teenage half-sister. 
Bonding quickly with the orphaned Suzu, they invite her 
to live with them.

The  Makioka Sisters
Our Little Sister

The Makioka SistersThe Makioka Sisters

“Our Little Sister is a seductive and engrossing 
celebration of family and community...richly 
satisfying for the 128 minutes we get to spend 
under its spell.” (Sight and Sound)

      FEBRUARY/M
ARCH 2018 | SUNDAYS, 7:00PM
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Sleep Dealer

ALT. SCI-FI
Sleep Dealer
Friday, 9 March 2018 at 8:00pm
Alex Rivera | USA, Mexico 2008 | 90 min | Spanish 
and English with English subtitles
Memo Cruz (Luis Fernando Peña) is a young man 
in near-future Mexico. When his family is victim of 
a misguided drone attack he finds himself with no 
option but to head north, towards the U.S./Mexico 
border. But migrant workers cannot cross this new 
world border – it's been sealed off. Instead, Memo 
ends up in a strange digital factory in Mexico where 
he connects his body to a robot in America.

Ikarie XB-1 
Friday, 23 February 2018 at 8:00pm
Jindrich Polák | Czechoslovakia 1963 | 83 min | 
Czech with English subtitles
The year is 2163. Starship Ikarie XB-1 embarks 
on a long journey across the Universe, to search 
for life on the planets of Alpha Centauri. Cast 
includes: Zdenek Stepanek, Radovan Lukavskij, Otto 
Lasckovic, Dana Medricka. Adapted from the novel 
The Magellan Nebula by Stanislaw Lem. 

“Although considerably less well known than the 
films and TV shows that it helped to shape and inspire 
[2001: A Space Odyssey, Star Trek], Ikarie XB-1 deserves 
to be held in similarly high regard.” (Cine Outsider)

Ikarie XB-1 “Remains one of the most original and 
exciting science fiction films ever made... A game-
changing film that profoundly influenced the genre 
and showed that science-fiction movies weren’t only 
about special effects; they were also high art.” (Alex 
Cox, The Guardian) 

In the Dust of the Stars “Though it’s easy to mock 
its very striking and often wildly imaginative ‘70s art 
direction, costume design and general sensibility, 
In the Dust of the Stars exhibits much imagination 
throughout.” (DVD Talk)

“Sleep Dealer blew me away. I thought this movie 
could seed a whole new category of film — social 
justice sci-fi.” (Van Jones)

In the Dust of the Stars 
Friday, 2 March 2018 at 8:00pm
Gottfried Kolditz | East Germany 1976 | 95 min 
| German with English subtitles 
The Spaceship Cyrno lands on the planet TEM 
4 in response to a call for help, but the Temers 
deny having sent the message. As the spaceship 
prepares to leave the crew are invited to a lush 
party by the ruler of TEM 4, where opulent food 
and seductive dancers cloud their minds. Drugs 
mixed into their food also manipulate their 
consciousness. At the same time, navigator 
Suko − who was left behind on the spaceship for 
security reasons − begins to uncover the planet’s 
terrible secrets.28



Red Cliff : Part I
Friday, 16 March 2018 at 8:00pm
John Woo | China 2009 | 146 min | Mandarin with 
English subtitles
During China’s Han Dynasty, at the riverside redoubt 
of Red Cliff, a desperate union of rebellious kingdoms 
faces the might of the imperial army. Vastly 
outnumbered, they must use tactical genius to outwit 
their furious enemy.  

Red Cliff : Part II
Friday, 23 March 2018 at 8:00pm
John Woo | China 2009 | 142 min | Mandarin with 
English subtitles

Buoyed up by a string of military victories, power-
hungry prime minister Cao Cao (Fengyi Zhang) sets 
his sights on the lush, fragile kingdom of Wu. But he’s 
reckoned without the strategic brilliance of Zhou Yu 
(Tony Leung) and Zhuge Liang (Takeshi Kaneshiro), who 
lure Cao Cao’s army into a gorge, setting the scene for 
the decisive battle at Red Cliff on the Yangtze River.

Though John Woo “shows a new-found flair for 
subtle drama, his genius for action is as strong as 
ever. He brings this slice of history thundering into 
the present, and you'd be a fool to miss it.” (Jennie 
Kermode, Eye For Film)

“Woo is especially good on tactics − weather, 
supplies, disease, espionage and the art of tea-
making all play their intricate part. In a fabulous 
scrap midway through, the heroes’ army adopt the 
“Tortoise Formation”, a trap so ingenious Stanley 
Kubrick and his Battenberg formations from 
Spartacus would have stood to applaud... the best 
thing John Woo has made in years.“ (Empire)

John Woo’s 

Red Cliff
Historical epic about a key  
third-century battle in which 
three massive armies clash over 
China’s future.

“In this 280-minute, two-part 
version...[Woo has] indeed crafted 
one of the great Chinese costume 
epics of all time.” (Variety)

      FEBRUARY/M
ARCH 2018 | FRIDAYS, 8:00PM
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The new special edition of this film includes the 
“re-creation of rarely seen hand-painting that added 
splashes of color to one sequence on a few [of the 
original] black-and-white release prints.” (Blu-ray.com) 

“Who’d have thought, back when we were watching 
dark, battered prints of this on public domain DVDs, 
that one day we’d get to see it on Blu-ray in (almost) 
tip-top shape and in all its original glory? Thanks to a 
new HD restoration (in conjunction with UCLA Film & 
Television Archive) that day is today, and the golden-
age horror classic The Vampire Bat (1933) hasn’t looked 
this good in ages.” (HK and Cult Film News)

The Vampire Bat
Saturday, 28 October 2017 at 7:00pm
Frank R. Strayer | USA 1933 | 63 min 
There is an infestation of bats in the village of 
Kleinschloss, but the townspeople are more concerned 
with vampires, as corpses keep turning up, drained 
of blood, with puncture wounds in their necks. 
Investigator Karl Brettschneider (Melvyn Douglas) 
thinks there must be a rational explanation. With the 
help of his girlfriend Ruth (Fay Wray) and Dr. Otto von 
Niemann (Lionel Atwill), Karl soon comes to believe 
that the truth may be more fantastic than he could 
possibly have anticipated.

Hallowe’en 

Special Screenings

Three Godfathers
Sunday, 17 December 2017 at 4:30pm
John Ford | USA 1948 | 106 min
When three outlaws on the run find a dying woman 
and her newborn baby in the desert, they make a 
vow to save the child at any cost. Cast includes: John 
Wayne, Pedro Armendáriz, Harry Carey Jr.

The film will be followed by the Edinburgh Film 
Guild AGM and Christmas Party.

Christmas/AGM

“This story of three men who follow a star and find 
a baby...is more a story of redemption than it is a 
symbolic retelling of the bible story. It’s also told with 
a good natured humor and a few more guns than 
you’ll generally find in the bible.” (Scott Nash)

“The location photography, as you would expect from a 
Ford western, is often stunning.” (20/20 Movie Reviews)
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A bit of History: Philip French on the Edinburgh 
Film Guild, marking its 75th anniversary in 2004
Before the coming of television, video cassettes, 
media studies, the art house, the National Film 
Theatre and its regional equivalents, the principal 
source of systematic serious film-going was the film 
society movement. That’s where we saw – often 
in joyfully masochistic discomfort – new foreign 
language movies, the canon from the silent and the 
talking eras. There are few alive today who attended 
the first British institution of its kind, known simply as 
the Film Society, launched in London in 1925 to show 
avant-garde work and films banned by over restrictive 
censors. Its founding members included Bernard 
Shaw, H G Wells, Roger Fry and John Maynard Keynes, 
and it was one of the few occasions when all kinds of 
artists and intellectuals came together in Britain to 
celebrate the great new art of the 20th century. This 
Film Society was already a legendary organisation 
when my friends and I began to pay serious attention 
to the cinema in the years following World War II and 
discovered with something like awe that in 1929 the 
Society had put on a double bill of John Grierson’s 

Drifters and Sergei Eisenstein’s Battleship Potemkin, 
with both directors present. The Film Society closed 
in April 1939, but a decade before it expired, it had 
inspired the creation of the Edinburgh Film Guild, 
which to this day shows no sign of dimming the lights. 
From the Guild came the Edinburgh Film Festival that 
has run alongside and complemented the Edinburgh 
International Festival since its inception in 1947.

From the start, the Guild spread its net as those 
trawlers celebrated in Drifters, including classics 
from the silent period which had just then come to 
a close, documentaries, foreign movies and works 
from the international avant-garde. “The old London 
Film Society” wrote Grierson in 1951, “was the first 
to break from somewhat exclusive attention to the 
avant-garde and take the longer and harder way of 
the Russians and more purposive users of the cinema. 
But it was the Edinburgh Film Guild which completed 
the movement – as the London Film Society did 
not – and saw the infinite variety of a Film Society’s 
obligations to all categories of the medium”. Having 
been inspired by London, the Guild did not take its 
cues from there or look to the English metropolis 
for leadership. Like the Auld Alliance with France, it 
looked directly abroad, establishing its own cultural 
links and exerting its own vision, as has its creation, 
the Film Festival.

Long before Ingmar Bergman achieved belated 
fame in London with The Seventh Seal and Wild 

Strawberries, which led to the screening of his earlier 
films there, his work was well known in Scotland 
through the percipience of the Guild’s organisers. 
Among those, I must mention my late friend Forsyth 
Hardy, co-founder of the Guild and the Festival, 
who died in 1994. Long-time film critic of The 
Scotsman, biographer of Grierson, author of books 
on Scandinavian Cinema, Scotland on Film, and a 
charming history of the Guild and the Film Festival 
itself, he produced a couple of hundred films for 
the various Scottish Government Departments. He 
was also co-editor of the seminal Cinema Quarterly, 
another offshoot of the Guild, published between 
1932 and 1935. Hardy was a beacon of common sense, 
a man of catholic tastes and wide sympathies, but 
an enemy of cant, pretentious jargon and ideological 
judgements. Meeting him every August at the 
Festival was one of the highlights of my cinema-going 
year. No one, not even Grierson, has made a greater 
contribution to the Scottish film culture. It is good to 
find that what he helped to create – the Guild and the 
Festival – is flourishing and responsive to change.

On this auspicious occasion, I can only resort to the 
language of the Auld Alliance and say, Vive the Guild! 
— Philip French, 2004

Philip French (28 August 1933 – 27 October 2015) was an English film 
critic who began writing for The Observer in 1963, and continued to write 
criticism regularly there until his retirement in 2013. Upon his death, 
French was referred to by his Observer successor Mark Kermode as “an 
inspiration to an entire generation of film critics.”

“Vive the 
Guild!”
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